﻿JACK KEROUAC: AN ANNOTATED DISCOGRAPHY	by Dave Moore

1949: The John Clellon Holmes Acetates (October) [1],[2]

1.	Disc 5B. 33 1/3 rpm, 10" acetate (6 mins)
	(i)	Kerouac and Seymour Wyse riffing to an unidentified recording.
	(ii)	Kerouac and Wyse riffing 'Lover Come Back to Me'.
	(iii)	Kerouac and Wyse riffing 'Hot House'.
	(iv)	Kerouac and Wyse riffing 'Always'.

2.	Disc 6B. 33 1/3 rpm, 10" acetate (8 mins)
	(i)	Kerouac and Wyse riffing 'Fine and Dandy'.
	(ii)	Kerouac and Wyse riffing and singing 'All the Things You Are'.
	(iii)	Kerouac and Wyse riffing 'Cherokee'.
	(iv)	Kerouac and Wyse riffing and singing 'Pennies From Heaven'.

3.	Disc 7B. 33 1/3 rpm, 10" acetate (6 mins)
	(i)	Kerouac, Wyse and Lee Nevels riffing 'I've Found A New Baby'.
	(ii)	Kerouac and Wyse riffing to a Lester Young recording.

4.	Disc 10B. 33 1/3 rpm, 10" acetate (8 mins)
	(i)	Kerouac, Wyse and Nevels riffing 'Ornithology'.
	(ii)	Kerouac, Wyse and Nevels riffing 'Groovin' High'.
	(iii)	Kerouac, Wyse and Nevels riffing an unidentified number.
	(iv)	Kerouac, Wyse and Nevels riffing 'Euphoria'.

5.	Disc 11A. 33 1/3 rpm, 10" acetate (9 mins)
(i)	Kerouac reads from an early, unedited draft of The Town and the City - the football game sequence, described in Book 3, Chapter 7 of the published book. [3]
 	(ii)	Kerouac and Allen Ginsberg conversation: 'What is a pippione?' [4]
 	(iii)	Ginsberg and Holmes conversation: 'The microphone, Blake, Shakespeare'.
(iv)	Kerouac and Seymour Wyse riffing 'Pennies From Heaven'. [5]

6.	Disc 13B. 33 1/3 rpm, 10" acetate (3 mins)
(i)	The Three Tools (Kerouac, Wyse, Holmes) perform an a cappella riff, 'Logic'.

7.	Disc 14A. 33 1/3 rpm, 10" acetate (7 mins)
(i)	Kerouac and Wyse riffing to Sarah Vaughan's recording of 'Body and Soul'.
(ii)	Kerouac and Wyse riffing 'Always'.
(iii)	Kerouac and Wyse riffing 'Lover Come Back to Me'.

8.	Disc 15A. 33 1/3 rpm, 12" acetate (October 20, 1949) (9 mins)
 	(i)	Kerouac, Wyse and Holmes riffing 'The Absolute'. [6]
(ii)	Kerouac, Wyse and Holmes riffing 'I Can't Get Started'.
(iii)	Kerouac, Wyse and Holmes riffing and whistling 'Ghost of a Chance'.

9.	Disc 15B. 33 1/3 rpm, 12" acetate (October 20, 1949) (7 mins)
(i)	Jack Kerouac reads two selections from Hamlet ('in a new manner'), with background 			music, including Lester Young's 'Jumping With Symphony Sid' (1947). [6]

10.	Disc 20A. 33 1/3 rpm, 8" acetate (7 mins)
	(i)	Kerouac and Wyse riffing 'Hot House'.
	(ii)	Kerouac and Wyse riffing 'Groovin' High'.
	(iii)	Kerouac and Wyse riffing 'Lover Come Back to Me'.

These recordings were made on an acetate-cutting machine left in John Clellon Holmes' New York apartment by his brother-in-law. The blank discs were provided by Seymour Wyse, who worked with Jerry Newman in a record shop. Another acetate survives (Disc 9), dating from the same period, and containing recordings of eight of Allen Ginsberg's earliest poems (as subsequently published in The Gates of Wrath) on a 9-minute, 10",  33 1/3 rpm disc. [7]

1950:  Ann Bradford interview (March) (5 mins)
	Kerouac interviewed about his recently published novel, The Town and the City. Broadcast by 	radio station WLLH, Lowell on March 15th.

1952: The Cassady Tape (18 mins)
(i)	Neal Cassady reading from Proust  (Swann's Way), with pronunciation corrected by Jack Kerouac.
 	(ii)	Kerouac singing 'A Foggy Day in London Town' and 'My Funny Valentine'.
 	(iii)	Kerouac humming an improvised jazz riff.
(iv)	Kerouac reading from Doctor Sax - Book 6, Chapter 5 of the published book - with Neal making encouraging sounds.
 	(v)	Kerouac and Neal & Carolyn Cassady discuss William Burroughs, as transcribed in the tape section of Visions of Cody (McGraw-Hill, p.236). 'He'll disintegrate in the heat of the tropics; that's bound to be what'll happen'.
 	(vi)	Neal (discussing Philip Lamantia?): 'He's a ... he doesn't do nothing, does he? He just stays home ...'  Another fragment from the tape section of Visions of Cody (p.204).

This recording comprises several different layers, over-recorded on the same tape. Items (i) to (iv) are the later recordings, made at the Cassady's home in San Jose, c. September 1952. Items (v) & (vi) were recorded at their previous home in Russell St., San Francisco, c. February 1952. These fragments are all that survive of the tapes that Jack, Neal and Carolyn recorded together. Jack recorded over some of the others with records for the Cassady children. [8]
'A Foggy Day' can be heard in the background of the Robert Hunter track 'Have you ever seen anyone like Cody Pomeray?' included on the CD Kerouac -- Kicks Joy Darkness, Rykodisc RCD 10329 (1997).

1953: John Clellon Holmes Tape (January) (5 mins)
(i)	Holmes and Ginsberg greet Kerouac after his return to New York from the west coast.  Doctor Sax, Mexico and California are discussed. 'This is what Carolyn and I drink all the time. But not port, you understand - tokay. And Neal shudders, and says 'Ugh!' when he looks at us, because of his father'.
 	(ii)	Kerouac and Holmes riffing to Thelonious Monk's recording of 'Round Midnight'.

1958: Mike Wallace Interview (January)
Kerouac interviewed by Mike Wallace, CBS-TV, New York City. Kerouac presents the mysticism and religion of the Beat generation. He explains that love will cause a mystical religious revival in modern Western society.

1958: John Wingate Interview (March) (30 mins)
Kerouac interviewed by John Wingate. Nightbeat, Channel 7, ABC-TV, New York City. On this, his second appearance on Nightbeat (the first was in September 1957), Jack responds to Wingate's question 'What is a 'mainliner'?' by singing 'Skyliner'.

1958: Poetry for the Beat Generation, Dot 3154, Hanover HML 5000 (March) (37 mins)
 	Kerouac LP, with Steve Allen, piano. 14 readings, from 'October in the Railroad Earth', Mexico City Blues, 'Orizaba 210 Blues', 'Orlanda Blues', 'MacDougal Street Blues', and Old Angel Midnight, recorded in New York. Reissued by Rhino Records as part of The Jack Kerouac Collection (4 LP or 3 CD set, 1990).

1958: Readings by Jack Kerouac on the Beat Generation, Verve MGV‑15005 (March) (42 mins)
Kerouac LP, with 7 readings, from Desolation Angels, San Francisco Blues, Mexico City Blues, Old Angel Midnight, 'History of Bop', The Subterraneans, and Visions of Cody, recorded in New York. Reissued by Rhino Records as part of The Jack Kerouac Collection. According to producer Bill Randle, material for another two albums was recorded at this session, but never issued, including an On the Road set, for which the search continues. Some of this On the Road material, a reading by Kerouac of his 'Jazz of the Beat Generation', was found on two acetate discs and released on the CD Jack Kerouac Reads On the Road, Rykodisc RCD 10474 (1999). Also on one of the acetates was Kerouac's reading of a short poem 'Hooray For Zoot Sims' which is probably chorus 32 of Kerouac's 'Orlanda Blues'. This track is as yet unissued.
In 2007 a tape emerged which contained extracts from the master tapes of this Verve album. Most of the tracks included extra content to that on the issued album, including spoken introductions by Kerouac to each track and extra sections of the Desolation Angels, San Francisco Blues, and Mexico City Blues readings. The date of recording is given on the tape box as March 2, 1958. [9]

1958: June Havoc Interview (30 mins)
Kerouac interviewed by June Havoc. Radio station WOR, New York City.

1958: Ben Hecht Interview (October 17) (30 mins)
Kerouac interviewed by Ben Hecht. Channel 7, ABC-TV, New York City. Hecht tries to get Kerouac to speak out against the President and the Pope, but Jack insisted he wanted to speak for things, like the crucifix, the Star of Israel, Mohammed, Buddha, and Bach. A 15½ min extract has been issued by Rhino Records as part of The Beat Generation set (1992).

1958: Brandeis University Lecture (November 6) (12½ mins)
A talk by Kerouac, given as part of the forum 'Is There a Beat Generation?', held in the Hunter College Playhouse, New York.  It includes readings of the poems 'To Harpo Marx' and the 230th chorus of Mexico City Blues.  Issued by Rhino Records as part of The Jack Kerouac Collection.  The talk was subsequently published in an enlarged and edited form as 'The Origins Of the Beat Generation' in Playboy, June 1959.

1959: Pull My Daisy Soundtrack (Spring) (25 mins)
Kerouac narrated the soundtrack over this movie by Robert Frank and Alfred Leslie, which starred Allen Ginsberg, Gregory Corso, Peter Orlovsky, Larry Rivers, David Amram, and others. The soundtrack recording was made in three takes at Jerry Newman's studio, New York, and the final version was spliced together from all three takes. [10]

1959: Blues and Haikus, Hanover HM 5006 (July) (47 mins)
Kerouac LP, with Al Cohn (tenor sax, piano) and Zoot Sims (tenor sax), recorded in New York.  Readings from five works: American Haikus, San Francisco Blues, 'Hard Hearted Old Farmer', 'The Last Hotel' (from Tangiers Blues), and Some of the Dharma. This session has been reissued by Rhino Records as part of The Jack Kerouac Collection. Rhino discovered the original master tapes in unmarked boxes at EMI's Abbey Road studios in London and have released the complete session, including the previously unissued 'Old Western Movies' (in 3 takes) and 'Conclusion of the Railroad Earth'. These tracks are presented in stereo, as are also 'Hard Hearted Old Farmer' and 'The Last Hotel / Some of the Dharma', while the remaining two readings, 'American Haikus' and 'Book of Blues' are in the mono of the original release.  Studio talk between Jack, the musicians, and producer Bob Thiele is preserved on the Rhino release. Also discovered on the master tape and included on the Rhino release were a few extra lines in the middle of one of the choruses of San Francisco Blues which were excised for the original 1960 release.

1959: Steve Allen Show (November 16) (6 mins)
Kerouac on The Steve Allen Plymouth Show, NBC-TV, Los Angeles, for a fee of $2000. Allen interviews Kerouac, while playing the piano, and accompanies him as Kerouac reads (as Allen believes) from On the Road. What Jack is actually reading are two sections from Part 3 of the then unpublished Visions of Cody (McGraw-Hill, pp. 295, 368) followed by the final paragraphs of On the Road. The readings only (3½ mins) were issued by Rhino Records as part of The Jack Kerouac Collection.  (The complete session also exists as a colour video).

1960: Doctor Sax / Old Angel Midnight (60 mins)
A recording made by Kerouac, at his home in Northport, Long Island, for his girlfriend of the time, Lois Sorrells. Readings are from Doctor Sax, Book 6, Chapters 1,2,3; Old Angel Midnight, Sections 52‑56; Doctor Sax, Book 6, Chapters 4,5,6,12; Old Angel Midnight, Sections 66‑67.  The intermingling of material in this way was arranged by Kerouac as a form of oral cutup technique. Kerouac reads against the sound of Frank Sinatra on the hi-fi, from two albums, No One Cares and In The Wee Small Hours. The Doctor Sax readings were used to great effect on the soundtrack of Richard Lerner's movie What Happened to Kerouac? (1986), and in BBC-TV's Kerouac (Arena, Feb. 1988). At the end of the tape, Jack is heard talking to his guest (Leroi Jones?): 'End of record, end of record ... Turn off the tape. Leroi, turn off the tape!'

1960: San Francisco Blues (29 mins)
Another home recording for Lois Sorrells, and probably a continuation of the above session.  A reading of the complete San Francisco Blues, although choruses 1 to 14 are missing from the tape in circulation.  Also recorded to the backing of a Sinatra album (In The Wee Small Hours).  Half way through, Memere may be heard, admonishing Jack's guest (Leroi?): '... You've been here all day!'

1960: More Home Recordings.
	(i) 'MacDougal Street Blues' (2:48) 
Reading by Kerouac, with overdubbed bass, synth and guitar by Joe Strummer. Released on the CD Kerouac -- Kicks Joy Darkness, Rykodisc RCD 10329 (1997).
	(ii) 'Orizaba 210 Blues' (9:34)
	(iii) 'Washington D.C. Blues' (17:46)
	(iv) 'On the Road' (2:18)
	Readings by Kerouac, with Sinatra playing in the background. First 13 choruses of 'Orizaba 210  	Blues' and the as yet unpublished 'Washington D.C. Blues'. Both included on the CD Jack 	Kerouac Reads On the Road, Rykodisc RCD 10474 (1999), with music soundtracks by David 	Amram added in order to cover up the sound of Sinatra. The CD also included Kerouac singing 	his song 'On the Road', as well as a cover by Tom Waits with Primus.

1961: Jerry Newman Session (13 mins)
Kerouac, high, singing against backing tapes in Jerry Newman's studio, New York.  The songs attempted are 'Ain't We Got Fun', 'Come Rain Or Shine', 'When A Woman Loves A Man', and 'Leavin' Town.' Jack dedicates the songs to 'sweet Jerry Newman, my angel', and to a girlfriend who is present in the studio, 'lovely, beautiful, skinny, shapely Sue Evans'. (Included on the CD Jack Kerouac Reads On the Road, Rykodisc RCD 10474 (1999)). 

1962: Charles Jarvis Interview (October 8) (25 mins)
Kerouac interviewed by Professor Charles Jarvis and James Curtis, in the series Dialogues in Great Books, radio station WCAP, Lowell. Topics include his mother and his brother Gerard, writers and writing.  'Once God moves the hand, you go back and revise - it's a sin!'  Many quotes from the interview are included in Jarvis's book Visions of Kerouac (1973). The third edition of the book (1997) included a complete transcription of the interview.

1963: Gregory Corso Interview (Summer) (90 mins)
Kerouac interviewed by Gregory Corso at Jack's home, Northport. Jack is accused of unconcern for the welfare of blacks, compared with his apparent love for them as expressed in On the Road. 'I meant every word', Kerouac replies.

1964: Harvard University (March) (65 mins)
Kerouac was invited to give a reading in Harvard University's Lowell House common room. A recording of the event was made, and Kerouac can be heard talking with the students and reading from 'Mexico City Blues' (230th chorus) and 'Orlanda Blues' (10th chorus).

1964: Northport Library Interview (April 14) (150 mins) [11]
Kerouac interviewed for the Northport Public Library, in the art studio of his friend Stanley Twardowicz. The interviewers include Miklos Zsedely, then assistant director of the library, James Schwaner, David Roberts, and Twardowicz. Topics covered were Kerouac's family history, his travels in Europe (France and England), painting, writers and writing, Beats, belief, religion and God. Most of the interview was transcribed in Athanor Nos.1‑3 (1971‑2), and a small fragment later appeared in Street Magazine (1975).

1964: Northport Library Interview (August 13) (115 mins) [11]
	Miklos Zsedely continued his interview shortly before Kerouac left Northport for St. Petersburg, 	Florida. Stanley Twardowicz and his wife Ann participated in the interview which again took 	place in Twardowicz's studio. More relaxed than the April interview, the discussion ranged from 	Catholicism to broken relations with Ginsberg to the reasons behind the Florida move.
	
1964: Party Tape (August 26) (50 mins) [12]
Recording of a party, with Lawrence Smith and Stanley Twardowicz, at Kerouac's house, Northport, on the eve of his intended return to Florida. Jack talks about the Kennedys, his time in the navy, and his disappointment, with his own life, and with America.

1964: Warhol Session (Summer) (10 mins)
	Dialogue with Kerouac, Ginsberg, Corso, Peter Orlovsky, Taylor Mead, Gerard Malanga and 	Andy Warhol, during the filming of Couch at The Factory, New York. Included on the Gerard 	Malanga CD Up From The Archives, Sub Rosa SR170 (1999). 

1965: 'The Midnight Ghost' (Fall) (60 mins)
Kerouac recorded at his home in St. Petersburg, Florida, plucking Cliff Anderson's guitar and performing a talking blues, describing a ride on the Zipper freight train from San Francisco to Los Angeles.

1967: CBC-TV Interview (March 7) (20 mins)
Kerouac interviewed by Fernand Seguin on Le Sel de la Semaine, CBC-TV, Montreal, Canada. The interview was conducted in French, and covered his Lowell childhood, spontaneous prose, and Beats. 'If you were twenty years old today, would you do the same as you have already done?'  'Well I've already done it, and I'm fed up'. A transcription in French and English has been published in Quebec as Les Avant-Dire No.3 (Sept. 1987).  (A black & white video also exists of this programme).

1967: Christmas Tape (December)
Kerouac at a Christmas party at the house of Manuel 'Chiefy' Nobriga, Lowell, teaching carols to Nobriga's little boy.

1968: William Buckley Interview (September 3) (50 mins)
Kerouac discusses 'Hippies' with William F. Buckley Jr., Ed Sanders and Lewis Yablansky, on Buckley's Firing Line TV show, New York City.  'Hey Ed, I was arrested two weeks ago, and the policeman said 'I'm arresting you for decay''.  (This programme also exists as a colour video).

1968/9: Vanity of Duluoz (62 mins)
A home recording by Kerouac, in St. Petersburg, Florida, reading the first eight chapters, from Book 1, Part 1 to Book 2, Part 1. A sad, drunken affair. Jack concludes by singing 'Ain't Nobody's Business' and 'Cigarettes and Whiskey'.

1968/9: Mexico City Blues (115 mins)
Another home recording, possibly from the same session as above.  Kerouac is heard reading the introduction and choruses 1 to 112. A radio, tuned to WFLA, Tampa, is playing music in the background.

1968/9: Satori in Paris (130 mins)
Yet another home recording at St. Petersburg. Kerouac reads the complete 38 chapters of his book.

1969: 'Jack's Last Tape' (85 mins)
St. Petersburg, Florida. Kerouac sings, whistles and scats along to the radio, and plays harmonica.  Songs include 'Love is a Many Splendoured Thing', 'Are You Lonesome Tonight', 'Night and Day', and 'The Sound of Music'. He is also heard talking with his wife, Stella. The complete session is analysed by Gerald Nicosia in Memory Babe.

Other tapes of Kerouac from the 1960s exist, according to Nicosia. Tony Sampas, Kerouac's brother-in-law, supposedly has dozens of hours of Jack reading and rapping on various subjects, and Chiefy Nobriga, a bookie, had a tap on his phone and recorded several hours of Jack's drunken calls to his house. Further details of these recordings will hopefully emerge at a later date. Seymour Wyse has also reported that his brother, the late Dr. Derek Wyse, had some recordings of Kerouac on acetate discs. 

Kerouac has also written about a recording session at party at the Lynbrook, NY house of his pianist friend Tom Livornese on New Year's Eve, 1947. 'We had a recording machine and made mad jazz records all night, singing and riffing with the piano -- 'How High the Moon' and 'Lover' and 'Born to be Blue', etc. Some of it is actually great jazz.' [13] None of these recordings are known to have survived.

A collection of material relating to Kerouac was recently acquired by the Rose Library of Emory University (Atlanta, Georgia). The collection includes many of the audio tapes listed above, as well as other recordings of Kerouac reading from his work and talking with friends.
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